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07

Aim for these 
two notes.

Fanfare opening.

Not too free with the tempo or rhythm. 
Keep a sense of urgency.

Highlight this D.

Important to capture the 
precise rhythms in this section.

Two-bar hemiola with cresc.

Broaden straight rhythms.

Enjoy rhythmic tension of 
these triplets.

Rub against triplets in 
accomp. sing eighth notes!

Bow distribution between strings: Hit double 
stop and focus on melodic line for clarity.

Bring out rhythmic differences.

Don't “tripletize” the sixteenth note pickups.

https://app.tonebase.co/viola/library?tbModal=artistProfileModal&tbModalSlug=RichardONeill


07

Shifting into a deeper emotion; release into it.

Mysterious feeling: Explore points of 
contact and bow speed.

Second theme: Rub against 
piano notes.

Use bow speed in hairpins.

Dance-like.



07

Magical high range.

Second theme in high register�
� More whimsical and airy�

� Point of contact nearer to fingerboard.

Abrupt return, but now 
linked to second theme.



07

Launch into E major!

Second theme in high register�
� More whimsical and airy�

� Point of contact nearer to fingerboard.

Back in 
home key.

Catch and release in articulation from RH 
fingers in tandem with LH vibrato to allow 

melodic line to shine through texture.



07

Magical high register again.

Magical high range.

Marked ponticello in cello version; 
could try this here as an option.

Bow speed/pressure cresc.

Dark and rich.

A musical exhale/release.



07

Open strum sound.

Grab fingerboard from here with 
LH thumb for more security.

Quick transition to arco; 
strum with bow in hand.

Clean sound on harmonics;

cut through cleanly with bow.

Bow: Let the elbow follow 
the hand and fingers for 

string crossings.

LH: Find the framework 
finger to hold down as 
anchor in this section.



07

Impetus from RH fingers.

Color and bow speed help with phrasing.

Point of contact closer to fingerboard for a more hazy sound.

More on the string from here.



07

Keep LH very active.

Give pianist time for gliss.



07

Use side of index finger for more 
fairytale-like sound.

More lonely feel.



07

Start passage closer to fingerboard 
and intensify from there.

React to harmony in piano part.



07

Enjoy eighth notes over 
triplets in piano.

Rest doesn’t need 
to be too long.

Tension and release in the sound 
by using RH fingers.



07

Accent sparks the risoluto.

Return to the triumphant chords of 1st mvmt.

Contrast in bow strokes.

Fantasia section:

Keep bow distribution compact.

Hold on to some intensity.



07

Whole-bow 
sweep.

Compact bow stroke.

Opening fanfare returns; define 
articulation like a trumpet player.



07

Practice giving large beat with pianist. 
Doesn’t need to be too mathematical.

Fanfare in “wrong” key; more 
questioning character.

Ravel-like figure.

Really commit!

Ethereal sound.



07

Fermata is an active suspension 
before continuing.

Harmonized differently each time. 
Increasing in intensity.

Feel shape of phrase as four chords.

Align with pianist on last beat.

On the edge of control, 
emotionally and musically.


