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Sonata

for Viola and Piano

Not too free with the tempo or rhythm.
Keep a sense of urgency.
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Aim for these
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N ———

sul C

/"’—3

—"

1._-d.—o—.

S——
rece,

»
P b

N j"

———

——

cresc.

Bring out rhythmic differences.
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Bow distribution between strings: Hit double
stop and focus on melodic line for clarity.
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Important to capture the

Poco agitato precise rhythms in this section.
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Clarke — Sonata
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Marked ponticello in cello version;
could try this here as an option.
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Vivace

Open strum sound.
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23 More lonely feel.
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Hold on to some intensity.
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Comodo quasi pastorale

Ethereal sound.
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38 On the edge of control,
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a tempo Feel shape of phrase as four chords. molto allarg.
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Align with pianist on last beat.



